Jlirepatypa 3apy0iskHux Kpaiu

UDK 821.512.162
DOI https://doi.org/10.32782/2710-4656/2022.4.2/29

Khayala Mugamat
Sumgait State University

TYPES OF TEXT IN RAFIQ YUSIFOGLU’S POEM

“TALE OF VICTORY”

The object of research is the colorful text types found in the poem “Zafar dastani” by the famous
scientist Rafig Yusifoglu, who made a special contribution to the development of Azerbaijani literature
with his rich and multifaceted creativity. The main aim of this investigation is to define the types
of the text and emphasize the richness and expressiveness of various text types in the language
of the prose. Samples of text types form functionality possibilities in text style are stronger than in
formal style patterns. Not depend on the style of expression, the content plan plays an unambiguous
role in all types of text and is characterized by a special informative structure. It may be apply in
text-books and in teaching materials.

Formulation of problem observations show that in a text with a parallel structured information
Structure, the artistic index is stronger than in a text with a sequentially arranged information
structure. In the poem of “Zafar dastant” there are colorful models of syntactic units. In the poem, we
observe the predominance of narrative and descriptive texts over the types of meanings of the text, as
well as the synthesis of psychological and mixed texts. Unlike descriptive and narrative texts, intense
psychological texts are distinguished from other types of texts by the high degree of expression
of tension. The high pathos and rhythm in these texts are especially striking.

1t is known that text is the main communicative unit of syntax. The text is a combination of contact
and various sentences, the unity of individual phenomena that maintain solid internal structural-
semantic relations. The text is multiphondous, has freedom. We do not only understand the text,
we use it as a direction for another kind of activity with proper regularity. Depending on them,
the understanding and types of text in that activity, the degree of formation of habits, etc. factors
depend on different strategies of perception. Syntactically interconnected sentences in the text are
not sufficient for the formation of the correct text. The semantic coherence between the sentences that
make up the text is also the main characteristic aspect of the text. Because the semantic index of the text
is not a random set of sentences, but their connection in terms of meaning. As a result of semantic
connectedness, texts should be built in such a way as not to break the chain link of sentences with
each other. That is, it is impossible to divide sentences into two parts or replace them, so that each

sentence is associated with the previous and subsequent ones.
Key words: transcription text, descriptive text, psychological text.

Introduction. Doctor of philology, professor
Rafig Yusifoglu is one of the prominent scientists
who made special contributions to the development
of Azerbaijani literature. Poet, prose writer, literary
critic, critic, translator, publicist, Honored Cultural
Worker of the Republic of Azerbaijan, “Golden
Word”, “Golden Pen”, “Motherland”, “Best Book
of the Year”, “Araz” and others. Laureate of liter-
ary awards, wonderful teacher, editor-in-chief of
“Goyarchin” magazine Rafig Yusifoglu has always
won the love of the people with his literary and sci-
entific activity.

The rich creativity of the scientist is striking in its
diversity. The leading direction of his work is poetry.
During the years of independence, the scientist’s
“Aylt cigir”, “Qom karvam”, “Hasrat kogii”, “Tozo
sevdalara dogru”, “Ayriligin gom hasar1”, “Hasrot

sazag1”, “Sevdali sabahlar”, “Esqin qarli yollarinda”,
“Doniz, son vo mon”, “Konil saltonati”, “Arzular
kohkasani1” books of poems were published.

R. Yusifoglu’s books which devoted to literary
criticism are — “Azorbaycan poemasi: axtariglar,
perspektivlor”,  “Odobiyyatsiinasligin ~ asaslar1”,
“Miiasir odobi proses vo odobi tonqid”, “XX osr
Azarbaycan poemasinin sonoatkarliq xiisusiyyatlori”,
“Odabi-nozari fikrin inkisaf morhololori”.

Children’s literature is very valuable as one of
the leading directions of Rafig Yusifoglu’s work
“Yurdum-yuvam”, “Otirli diiymolor”, “Ayh cigir”,
“Sirin yagis” (rus dilindo), “Bdyiikk arzuya geden
yol”, “Cigok yagis1”, “S6z ¢omoni”, “Giinlorimiz,
aylarimiz”, “Zamanin qatar1”, “Yollar”, “Daha usaq
deyilom”, “Ana dilim”, “Quslar diinyas1”, “Qizili
moktublar” books of articles were published.
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Based on the works of the scientist, TV perfor-
mances “Qom karvam”, “Biitiin Azorbaycan asgor
olmali” were also shown. The poet’s poem “Zofor
dastan1”, published after the victory in the 44-day war,
is dedicated to the glorious victory of the Azerbaijani
army. The poem, written in the spirit of high patrio-
tism, is eye-catching with the variety of themes. “Min
stikiir, Haqqa dogru gedir dmiir karvanim”, “Garok
tomizloyok diislincomizi”, “Qaloboys gedan yol”,
“Sevgi nogmolori”, “Bu gozol diinyan1 gor kimlora
miras eladik”, “Tomsillor”, “Ozbok dilinda seirlor
Qulzira Garipovanin torciimasindo” were organised
such titels.

In the poem, which draws attention with its rich
linguo-poetic features, we encounter different types
of meanings in the text. It should be noted that the
syntactic units that create a larger syntactic unit — text,
combining semantically and grammatically, are one
of the most relevant areas of research in linguistics
in recent years. Both in scientific-theoretical sources,
linguistic dictionaries, and scientific-methodical lit-
erature, text theory are approached from different
points of view, the structure of texts, types of mean-
ings, types, stages, categories, etc.

Different definitions, divisions and opinions have
been put forward in Azerbaijani and world linguistics.
First of all, it should be noted that the most important
feature of any text is that it expresses a complete idea,
certain content.

Nowadays defining the semantics of a text is one of
the most controversial and interesting classifications
in linguistics. In linguistics, a number of research-
ers have divided the text into a number of lexical
meanings according to its semantics. L.M. Loseva,
G. Beyzade, G. Kazimov, N. Novruzova and other
scholars classified the types of meaning of the text
and put forward different divisions. An analysis of
the latest research and publications in order to convey
the author’s speech, subjective or objective opinion to
the reader, we come across different forms of texts, as
a result of these different structures and the types of
text differ in semantics.

In the texts, we can observe the unity of connec-
tions in the whole structure of language. There are
different types of text depending on the field, style,
topic and content to which it belongs. For example,
scientific text, literary text, journalistic text, episto-
lary text, etc. And each type of text has its own char-
acteristics. Among these types of texts, literary texts
have the richest and most colorful expression.

Literary text, like any other text, is a work of oral
speech, a complex linguistic feature in which lan-
guage units of all levels, from the smallest unit of lan-
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guage to the phoneme, are considered the largest unit
of language. The literary text is created in order to
objectify the author’s opinion, to embody its creative
intention, to convey knowledge and ideas about man
and the world, to transcend these ideas beyond the
author’s consciousness and turn them into property
that can be used by others. Each writer creates his
own world in a literary work which resonates with his
own individual perception, image of life and reality,
in accordance with his worldview and attitude to the
social environment.

The complexity of the structural, semantic and
communicative organization of the text, the relation-
ship of the author with the reader as an integral part of
literary-aesthetic communication, the conditionality
and symbolic nature of reality are related to the multi-
tude of approaches to its study. The main approaches
to the study of the text are:

1) linguocentric  approach
correlation aspect);

2) text-centered approach (text as an independent
structural and semantic whole unrelated to the
participants of literary communication);

3) anthropocentric approach (“author-text-reader”
correlation aspect);

4) cognitive approach (“author — text — non-text
activity” correlation aspect).

The world changed by the author’s imagination
appears in front of the reader in artistic images. A
literary work has both a rational and an emotional
effect on the reader. The dual effect of a literary text
is determined by the fact that it contains not only
semantic, but also artistic or aesthetic information.
This artistic information is realized only within the
framework of an individual artistic structure, a specific
literary text. The carriers of artistic information in the
text can be any element of it. Literary texts, unlike
other text samples, have a number of features. The
most characteristic feature of a literary text is the
extremely active use of tropes and speech figures.

The composition of the work is embodied not in
its individual elements, but in their interaction. Text is
a complex combination of components that penetrate
multifaceted relationships. All components of the text —
both side by side and far from each other — are always
internally interconnected and inversely related.

Yadigar Aliyev writes about the content capacity of
the text: “Information determines the formal boundaries
and content capacity of the text from the smallest unit
of the text to the largest unit — the complete syntax and
the union of complete syntagms. The structure of the
text usually overlaps with the information structure. In
this case, the number of information in the syntactic
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text is at least equal to the number of sentence units.
However, inthe absence of such agreement, the sentences
in the text (complex syntactic whole) together serve to
express the same information. The first case (according
fo the principle “text is equal to information”) is for
prose texts, the second case (according to the principle
“text is not equal to information”) is characteristic for
poetic texts [1, p. 5].

According to I.S. Papusha, a representative of
Russian linguistics, complex syntactic units act as
a grammatical model that dictates the obligatory
sequence and form of components, ensures the
interdependence of content and expression plan by
implementing the versatility of internal relations.
It shows the following features in the structure of
complex syntactic units:

1) semantically obligatory combination of two or
more sentences,

2) division into smaller units (sentences),

3) the existence of certain groups with inter-
phrase relations (explicit and implicit relations),

4) unity of composition [4, p. 31].

In order to study the structure of a literary text, first
of all, the composition of the syntactic units included
in it must be studied. One of the key issues here is to
define the boundaries of syntactic units.

Works of art consist of texts formed by the
semantic combination of syntactic units with different
structures. Just as the sentences that form syntactic
units have boundaries, so do syntactic units [2, p. 76].

There are different ways of expressing the narrated
texts in the poem. In texts where the content of the
narration prevails, the method of narration is used.
Narrative events allow people to visualize their
behavior and manifestations in time and space, and
depending on the convex expression of this narration,
narrative texts are divided into 4 shades of meaning:
narrative-descriptive texts, narrative-reporting texts,
narrative-judgmental texts, narrative-explanatory texts.

In the poem, the poet made extensive use of
figurative texts. In these texts, the description takes
the leading position, the description of the object is
preferred. In the poem “Azerbaijani drone” the drone
used in the war comes to life as if reading:

Sanki simurq qusudur,
Azorbaycan dronu...

Qanadlanib uganda

Hiinarin var vur onu!

O “qus” komandirlorin

Hor omrini dinlayir. ..

Diismonin tanklarini

Coyirtks tok denlayir... [3, p. 118]

(Explanation of poem: It is about a bird which
named Simurg and it looks like Azerbaijan drone. It
is a “bird” of commanders)

As can be seen from the example, the words
used to describe the quality and characteristics of
the object were used in the narrative, as if it was
possible to see the drone and bring it to life in the
imagination.

In the poem “Siibh cag1” the author skillfully
expressed the beauty of nature in a figurative
form:

Siibh ¢ag1 gdy liziinda

GOr no qodor bulud var!
Soma sanki donizdir,
Dalgalar1 buludlar...
Glinoasin siiasiyla

Isiglanir iifiiglor.

GOy liziini saraldib,

Sari-sar1 sofoqlor... [3, p. 65]

(Explanation of poem: It is about the nature —
dawn in the sky, see how many clouds there are! The
sky is like the sea, wave’s clouds in the rays of the
sun, illuminated horizons).

In the narrative-explanatory texts, the author’s
subjective attitude is stressed, and no logical
conclusion is reached. Additional explanatory and
clarifying information is added to the narrated events
and facts, which also serves to explain the semantic
burden.

Nagmokar Borgiisad galibdir cosa,
Kiikrayon ¢aylarin ilhami galib.

Sevinir tirayi yarali Susa,

Onun goriisiina thami galib ... [3, p. 171]

(Explanation : it is about river Bargushad, it is
resembled as a singer. In this example from the poem,
the reason for the joy of Shusha, which is considered
the pearl of Azerbaijan, is explained with very high
poetic colors).

Proof is a type of text which a form of expression
that cannot be captured on camera, but the author
expresses it as if the evidence, the facts come to life
in front of the reader. Evidence or refutation of the
composition of the texts of the trial; substantiate an
opinion with facts, evidence or examples. The result
obtained includes savings. In narrative texts, the
author clearly expresses his attitude to any event, the
author directly interferes with the content of the text.
In the poem, the poet writes in the poem “Gdzlorin
aydin, Susa”.
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Biikiilmiisdii goddimiz

Ayrligin slindan,

Bir sad xobar esitdik
Komandanin dilindan,

Caylar cosdu, kiikrodi
GOzlimiiziin selindan,

Qarabag gdylerindo

Qolbimiz dondii qusa,

Gozlarin aydin, Susa!

Sad xaboari esidib,

Ko6ks otiirdiim dorindon,

Qolbim riqgate goldi

Ordumun zaforindan,
Komandan amr elasa,

Dag oynadar yerindan,
Azorbaycan asgori Baxmaz qara, yagisa,
Gozlorin aydin, Susa! [3, p. 130]

Explanation: (It is about proud of Victory, freedom
of Shusha from occupation)

This poem is almost entirely narrative-judgmental
in the continuation of the poem the poet expresses
a more emotional, expressive attitude and shows a
subjective attitude that evokes high patriotic feelings
in the reader. Using his style of judgment, the poet
once again warns the enemy that Shusha is historically
an impregnable fortress of Azerbaijan.

Naxalof qonsularin qorxu diisiib canina,
Badxah havadarlar ¢okilibdir qinina,
Dost kimdir, diismon kimdir

Dar ayaqda taninar,

Goriigiine golocom tiirk qardasimla qosa,
Gozlorin aydin, Susa!

Neco il ayriligin slinden dad eladik!
Ké&vralib Uzeyiri, Biilbiilii yad elodik!
Xan qiz1 Natovanin ruhunu sad elodik!
Diismonin arzusunu ordumuz ¢axdi dasa!
Gozlorin aydin, Susa!

Monim dogma yurdumun alinmaz qalasisan,
Azorbaycan oglunu son hiinar qalasi san!
Daha 6mriimiiz boyu bizimls galasisan,
Daglarin qucaginda yasa, viiqarla yasa,
Gozlorin aydin, Susa! [3, p. 131]

Eplanation 4: (It is about heroism of the sons of
Azerbaijan)

In narrative-judgment, conditions are created
for the author’s opinion and position to be more
convincing, as a result of which narrative-judgment
can manifest it in three forms: judgment-proof,
judgment-explanation, and judgment-thinking. In the
above poem, all three forms are synthesized.
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In the poem, the landscapes and objects created by
the author are fully imagined in the narrative texts. In
the poem “Zofor yallis1”, the poet’s combination of
imagery and narration, and his vividness in front of
the reader as a film, creates a feeling of high national
pride:

Bu daglar gérmomisdi holo belo tomtaraq,

Cidir diiziinds “Yall1” geden igidlors bax...

Agr1 dagi cevrilir diilsmanin goz dagina,

Biz onu boalomisik qosa tiirk bayragina...

Bu zofor Zangazurdan Naxgivana yol agir,
Toazoa-toza arzular 6niimiizds qol agir... [3, p. 135]

(Explanation: It is about national dance “Yalli” of
Azerbaijan. It is the dance of happiness and joys.)

Descriptive texts are also one of the most widely
used types of texts in artistic style. The object
described in such texts comes to life in front of the
eyes, ie the author does not give information about
the object. In such texts, special shades of description
are distinguished. For example, descriptive texts are
controlled by rhythm, where the event is symbolized
and judged. In the poem “Murovun zirvasinds”, the
poet depicts the three colors of the Azerbaijani flag
on Mount Murov and describes the awakening of
Karabakh as if from a dream:

— Qarabagim tazaca ayilib,

illor boyu gordiiyii qara-qura yuxudan...
Murovun zirvasinda ii¢rongli bayragim yellanir,
— bizim galbimiz sevincdan asir,

diismanlarin tirayi qorxudan... [3, p. 117]

Explanation: (It is about tricolor flag is waving at
the top of Murov in Garabakh)

The poem “Yarali asgorin diiglincelori” is written
in the form of a synthesis of report-descriptive text
and descriptive-judgmental text. The events that take
place in this poem are imagined as a tape recording,
but a secret judgment is created in the content of the
text through question sentences.

Aydinhq gecadir, torpaq soyuq, nom,
Dostlar sohid olub, tokco sag monom...
Oziimo golmisom, ancaq bilmirom
Qismat olacagmi1 yasamagq mana?

Bir do gérocommi golon bahar1?

Har yan qar olsa da, hals deyil qis...
Oziimdon gedondo, dizdon yuxari
Kimss ayagmi qaytanlayibmis...
Ulduzlar borq vurur nomli goziimda,
Arxasi iistoyam, koksiim qabarib...
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Tok-tonha gqalmisam ¢6liin doziinds,

Mormi ayagimi qurib aparib. ..

Deyasan sonacok 6miir ¢iragim,

Connot misallidir burda gobir do...

Babamin yurduna doysn ayagim

Qayitmagq istomir geriys bir do...

Ay aman, deyasan ¢in olub yuxum,

Pozur sakitliyi sirildayan cay.

Yaram gdynoso do, xosbaxtdi ruhum,
Basimin iistiindo giiliimsoyir ay... [3, p. 162]

Explanation : (It is about wounded solider for his
native land).

The poem “Igidlar diyar1” belongs to the type of
descriptive-explanatory text. In this type of text, in
addition to the description, the explanation also adds
a special shade of meaning to the text.

Dagilmis gebirleri gordiim, galbim {isondi...
Bizim diismanlorimiz adam yox, gor esondi...
Virans elayiblar goharlori kandlori,

Korpiilori partladib, ugurdubar bondlori.
Yurdumun sorvatini ¢apiblar, talayiblar...
Soharloari, kendlori odlara qalayiblar.
Torpaqdan izimizi pozmaga talosiblor,
150-300 yasli ¢inarlar1 kasiblar... [3, p. 140]

This poem describes Armenian vandalism and
explains the extent of this atrocity to the reader with
facts and examples. The poem lists the enemy’s
depravity one by one, using the connection of
disobedience between the sentences.

Psychological texts are used to reveal the semantics
of texts at certain points and situations. Psychological
texts are observed in two ways, depending on the
tension of the content:

1. In the form of a quiet psychological text;

2. In the form of a tense psychological text.

Tense psychological texts are distinguished from
other types of texts by the high degree of expression
of tension. The high pathos and rhythm in these texts
are especially striking. The beginning of such texts
seems to be a quiet psychological sentence, but this
tension increases rapidly in the sentence, and the
subsequent sentences create a high level of emotion
in the reader with the height of the pathos. In the
poem “Shusha Yolu — Zafar Yolu” and “Qarabag
savags1”, the author skillfully uses ordinary metaphors
to express psychological tension more pronounced
than question sentences, which can be attributed to
the high scientific and artistic potential of the poet.

In the poem “Qarabag savas1”, all the sentences are
expressed with high pathos:

Qarabag savasi

Sénmiis ocaqlarimiza gohid yarasindan,

qazi tebassiimiindon qizil-qiz1l koz sladi. ..

Qarabag savasi

yaral1 xoritomizi sagaltdi, ruhumuzu tozolodi. ..

Qarabag savasi

zofor bayragimizi diigmonlorin goziine sancilan
biz eladi...

Qarabag savasi on milyon “mon” i birlosdirib,
“Biz” eladi... [3, p. 149]

CONCLUSION. In the poem “Zafar dastan1” there
are colorful models of syntactic units. In the poem, we
observe the predominance of narrative and descriptive
texts over the types of meaning of the text, and at some
points we can come across examples of psychological
texts. Formulating the goals of the article in poetic texts,
narrative introductory sentences serve to provide infor-
mation about a particular subject or object. Descriptive
introductory sentences describe a subject, object, or
place. The descriptive sentences provide details of the
information to be provided in the main part.

This is different in literary texts. The issue of giv-
ing one microtext in one paragraph of a work of art
or covering several paragraphs of one microtext may
vary depending on the individual competence and
choice of the writer. Therefore, it is generally not
considered expedient to define the boundaries of the
syntactic whole in a work of art with a paragraph.

The compilation of descriptive, narrative, and judg-
mental texts in both oral and written speech is intended
at the primary level of education. As it is known, what
they observe — descriptive, what they hear — narrate,
compare, compare, substantiate — are judgmental texts.
The teaching of basic knowledge and skills on the func-
tional-semantic types of texts is reflected in the content
standards from the first grade to the fourth grade.

The diversity of the text in the poem “Epic of Vic-
tory” in accordance with the content of the various
types of meaning is due to the individual creative
ability of the author.

The text has no mechanical collection of separate
sentences, it is the result of the new qualitative and
quantitative regularity. The semantics of the text is
much broader than the semantics of these sentences.
Because the text fully expresses this picture, story
and story, and makes the sentences in it taste like
separate parts.
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Xasana Myramatr BUJIU TEKCTA Y IIOEMI PA®ITA IOCU®OIITY «KA3KA PO ITIEPEMOI'Y»

06’ ’exmom Oocnidxcenns € bapsucmi mekcmosi munu, wo 3ycmpivaiomocs 6 noemi “Zafar dastani”
sidomozo euenoco Paghixa FOcighoeny, axuii 3poous 0cooaueull 8HeCOK y PO3BUMOK aA3epOalloNCAHCHKOL
Jaimepamypu ceocio bazamoro ma bazamozpannoio meopyicmio. OcHo8HA Mema 0aH020 00CAI0NCEHHS NONSA2AE
8 MOMY, W00 BUSHAUUMY MUNU MEeKCMY ma NiOKpecaumu 6azamcmeo ma UpasHicms pisHUX MUnie mekcmy
y Mo6i npo3u. Lle mooice 6ymu 3acmoco8ano 8 niopyyHUKax ma MemoOUyHUx Mamepiaiax.

3pazku mexcmosux munie popmyrome QyHKYiOHAIbHI MONCIUBOCTI Y MEKCMOBOMY CIUJLE CUNbHIULE, HIJIC
¥ 3paskax opmanvrozo cmunro. HezanexicHo 8i0 cmunio uKaiaoy, sMiCmosHUll N1aH 2pae 0OHO3HAYHY POTb
ma nepesadicaro€ y 6CiX 8UOAX MEKCMY I Xapaxmepu3yemvcCsa OCOONUBOI0 IHHOPMAMUBHOIO CMPYKMYPOIO.
Cnocmepeoicentss nokazyioms, Wo y MeKcmi 3 NapaieivbHolo CmMpyKmyporo ingopmayii Xy0oduicHitl iHOeKc
CUNLHTWUL, HIJC Y MeKCMi 3 NOCAI008HO PO3MAUI08AHON0 IHOpMayitinoo cmpykmyporo. Y noemi “Zafar
dastani” € sacxkpasi Mooeni CUHMAKCUYHUX 0OUHUYbL. Y 8iputi MU cCnOCMepieaemo nepesaNicants Ono8ioaibHO20
ma Onuco8o20 MeKCmié HA0 MUNAMU CMUCILIE MEKCHY, a MAaKoXC CUHMe3 NCUXOAO2IYHUX Ma 3MIUAHUX
mexcmis. Ha 8i0Miny 610 0nucogux i 0nogioaibHux mekcmis, HANPylceHi NCUXON02TUHI MeKCMU 8I0PI3HAIOMbCS
810 THUIUX MUNIE MEKCMI8 BUCOKUM CMYNeHeM supadicenocmi nanpyosicenocmi. Ocobaugo enadaioms y 6iyi
BUCOKULL NAGOC | pUMMIYHICIb YUX MEeKCNIE.

Bioomo, wo mexcm € ocHoHo KoMyHIKamugHow odunuyero cunmakcucy. Tekcm € 36’s30K i 3’ €OHaHHA
PIBHUX NPONO3UYill, COHICMb OKpeMux ssuwy, wo 30epicaromvb MIYHI SHYMPIWHI CMPYKMYPHO-CMUCTLOB]
gioHocuHu. Texcm bazamozpanuuti, mae c60600y. Mu He npocmo nyoaiKyeMo meKcm, M BUKOPUCHIOBYEMO 1020
SK HANPAMOK OJIA1 IHUWMUX 6U0I8 OIIbHOCMI 13 8I0N0BIOHOI0 3AKOHOMIPHICINIO. 3ANediCHO 8i0 HUX 8I00Y8AEMbCs
PO3YMIHHSL | mMunu mexcmy y yiil OiiibHOCMI, CMYRIHb CHOPMOBAHOCMI 36UHOK MOUO. YUHHUKU 3ATEHCUND
8i0 pisHux cmpameziti cnpuiinamms. CUHMAKCUYHO 83AEMO3ANENCHICINb petenb V meKCmi HeOOCMamms O
dopmysanna npasunvrozo mexcmy. CMUCIOBULL 36 30K MIHC PEUeHHAMU, WO CIAHOBIAMb MEKCM, MAKOXHC
€ 20JI06HOI0 Xapakmepucmuxoo mexcmy. Tomy wo cMuciogull NOKA3ZHUK MEKCHY NONA2AE He Y 8UNAOKOBOMY
CKILAOAHHI peyendb, d 8 IXHbOMY CMUCTOBOMY CNIBBIOHOUIEHHT 00UH 3 0OHUM. B pe3ynibmami cMucio8ozo 36 'sa3Kky
meKcmu NOSUHHI OYOY8AMUCA MAKUM YUHOM, W00 He NOPYULY8ABCA IAHYI0208ULL 38 30K PeyeHb OOUH 3 OOHUM.
Tobmo, wob modicna 6yno po3dinumu pevents Ha 081 YaCMuHUu a0 NOMIHAMU MICYAMU PederHs, W00 KOJiCHe
peuenHs Cnig8iOHOCUNIOC 3 nonepedHim ma HacmynHum pevenusm. O6’ckmom Oocniddcenns € bapeucmi
munu mekcmie, wo 3ycmpivaomocs 6 noemi ‘‘Zafar dastant” euoamnozo euenozo Paghixa IOcighoeny, sxuii
c60€i0 bazamoio i 6azamocpanHo MEOPYICMIo 3p0OU8 0COONUBUL BHECOK ) PO3BUMOK A3epOAUONCAHCHKOL
nimepamypu. Moowcausocmi (hyukyionanrbHocmi popmu Y 3paskax Xyo0XHCHbO20 CMUIIO MEKCIMOBUX MUNI8
Habazamo cunbHiwi, HixXC y 3pazkax gopmanvrozo cmuaro. Hesanexcno 6i0 cmuito 8UCIO8NI08AHHSA, NIAH
3micmy 2pae 0OHO3HAYHY POJib NEPeBaNCaAOmMb Y 8CIX MUNAX MeKCmYy U, C80€EI0 4ep2oio, XapaKmepusyemvcsl
ocobnueoi inghopmamusnoi cmpyxkmypor. CnocmepediceHHs NOKA3VIOmb, WO y MeKCmi 3 NapaielbHOK
CIMPYKMYpoio 8i0cOpmoeanoi inghopmayii noKasHUK XyO00HCHOCMI CUNbHIUe, HIdC Yy meKcmi i3 NOCIi008HON
cmpyKkmypoio 8iocopmosanoi ingopmayii. YV noemi “Zafar dastani” 3ycmpiuaromscs AcKpasi cmpyKmypHi
MmoOeni cunmaxcuynux yirux. Mu cnocmepieaemo, wo 3 Munié CeHcy MeKCmy 6 noemi NepesasCarome
NepeHOCHi ma Onuco8i MeKCmu, 600HOYAC CUHINE308AHO NEPepOdNAIOMbC NCUXONOSIUHT MA 3MIULAHT MEKCIU.
Ha 6iominy 6i0 onucogux i mpaHcnoHy0UUX MeKCmis, HanpysiceHi NCUXON02IUHI MeKCU BUOLIAIOMbCA 3 THULUX
8UOI8 MeKCy BUCOKUM CHIYneHeM eKchnpecii Hanpyeu. Bucokuii nagoc i pumm ocobnuso enadaroms y 8iyi
¥V Yux mexkcmax.

Knwuoegi cnosa: mpanckpunyitinuti mexcm, ONUco8uUll MeKcm, NCUXoN02i4HULL MeKCm.
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